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Letters/Lettres
As the Enjoyment Band is a totally voluntary thing and
committed only to appearancesarrived at by habit and acceptance, there are no contractsor job descriptions,and no one is
excludedfrom participation. Yesterdayat the OpenAir Market,
for example,we startedoff with just two of us present,myself
with violin, Molly Murphy to tap out rhythm on
Celestial Beast. (Incidentally, the Beast pastures
out during the week-1 do
not bother to bring it in,
and its presenceseemsto
be respectedin a nearby
open shelter.) Surprise!
Georginaarrives,carrying
her pianoaccordion.Now
it's on a pair of baggage
wheels; she underwent
major surgery less than
two weeksbefore, so this
is a bit unexpected.Very shortly as many as three guitarsand a
banjo havejoined in; soona versatilechapdoing a switch from
accordionand guitar to vocals.
We managed a few lesser known westerns from him,
"There's a Bridle Hanging on the Wall," "Old Faithful,"
"RoundupTime in Texas," "Out on the WesternPlains." These
we can't do when the regularband is in attendancebecausethen
we gotta play what everybodyknows. Can't haveanyonesitting
back, not performing (referred to as "f.t. dog," when we have
a certain retired carpenterforemanon board!).
Now, I rememberhearingthe coyoteson the prairies doing
bandpractice. They did seemto group, but then it cameacross
morelike the Dixieland jazz bandson BourbonStreetthat I once
visited. One would solo a beat and short melody; slowly the
otherswould pick up on it, maybetake turn about, with all of
themendingon a final high chorusof triumph. Well, the Enjoyment Band has yet to discover the differencebetweena gyppo
work party on a construction site, a band of free roaming
howling prairie coyotes,and jazz musiciansplaying for tips.
But back to yesterdayat Open Air Market. I have taken to
watchingpeople'sfeet, asa gaugeof response.Therepeopleare
free to come and to go. There is no captive audience,and the
trick is to get them to hang around, maybedancea bit, or even
move in closer and sing. Young children are the best by far. I
guessthey've seen lots of gyrations on TV, and they seem
quicker to embodytheir own responseto rhythm.
If there is a Scottishelementpresent,it surfacesquickly to
such tunes as "Scotlandthe Brave," "Barren Rocks of Aden,"
&c., even the "Highland Fling." The Irish light up at "Danny
Boy," "Rose of Tralee," and a finale of "Macnamara'sBand."
Sometimesonecanpull out of the mainstreampeoplewith courtship memoriesof the 1930s,4Os,or 50s. "WoodpeckerSong,"
"My Happiness," "Lili Marlene"-these tell who was in their
prime during WWII.

Yesterdaytherewasthis elderly chapseatedalonesomedistancefrom the players. I noticed a faint handbeatat first, then
a toe tap becamebarely visible to a westernnumber. Another
one or two of thesegot him to move in closer. Now his head
was noddinga bit to the music
as well. Then someonecame
and helped him to a vehicle
for home, I guess. It would
have been interesting to have
talked with him abouthis former homes.
I havedescribedwhat can
and often does happenwhen
we are not overrun with lead
instruments,andmy associates
at OpenAir, being mostly accompanists,give the fiddle a
lot of liberty.
It was nice to sit back, to
let the banjo man do a round
of vocals, "Black Velvet Band," "Come Back to Nova Scotia,"
and a few more of his Celtic favorites. At one time, as manyas
five singers gatheredto do some old campfire numberswith
everybodytaking part, but easingoff for the singers.Ivor Jensen
givesthe signal, "Takeit away, Martin," andwe recognizewhen
the singersare ready to comeon with anotherverseor chorus.
I guessthe fun of it hasmuch to do with sponteneityand body
language.Very good becausemy hearingdeterioratesand I must
find alternativeways of readingmy environment,henceI watch
the feet and hands.
...1 attach my modest contribution of -- by cheque.I
know that won't take you very far into anotherprint. I can only
give my endorsementand say that I think music is a political
necessityfor assistingthe transitionfrom a "jobs"- and "work"orientedsocietyinto an era of creativeleisure. That shouldhave
happenedlong ago, at the time of the 1929stock marketcrash.
It took the waste,destruction,andkilling of WWII to revive the
old systemfor a brief time. There has to be a better venuefor
humansociety, in which music hasa major role.
So keep up the good work and let the ripples spread!
Martin Rossander
Powell River, BC
To anyone who has browsed the "Fiddle Web" and "Virtual
Fiddle Camp," THE FillDLE WEB HAS MOVED!! We used
to spreadour Fiddle files, Virtual Fiddle Camp and Fiddlers
Databasebetweentwo servers.We have now amalgamatedall
our files at the GreatPlains Free Net in Regina, Saskatchewan,
Canada.Changeyour bookmarks!
Pleasedrop by our newly designedsite at:
< http://www .gpfn.sk.ca/culture/arts/fiddle/index.html
>
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*****************************
To remove yourself from this list, pleasereply with the word
REMOVE in the subject or body of the note... I'll get the
message.
*****************************
All the best in your fiddling fun this summer!
Gord Fisch
(306) 569-8980fax 757-4422
Saskatchewan
Cultural ExchangeSociety
< http://www.gpfn.sk.ca/culture/arts/sces/
>
2431 8thAve, Regina, Sask., CanadaS4R 5J7

Great to hear that one of myfavourite recordings will be
available again! Also, the TomBrandon recording referred to,
The Rambling Irishman, is available on cassette
from CS1Manother of myfavourite traditional singers. -JL
Pleasesendme Andy De Jarlis's biography Bulletin
J
really look forward to receiving this grand biography of a man
who is "Mr. Old Time Fiddle Music of the Prairies and the
West," and my fiddle music hero...J personallyknow Andy. J
was born in Winnipeg, 1926.Joinedthe army, 1944,Winnipeg
Rifles. Am an Andy De Jarlis #1 Fan.
GeorgeLinsey
Ennismore.Ontario
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I am taking the liberty to drop thesefew lines of congratulation on the so very interestingly well presentedarticle on my
brother, fiddler Andy De Jarlis I had the pleasureof going to
present the $1<XX>
prize for the August 1997 Andy De Jarlis
Scholarshipaward at the Fiddle Camp Concertin the beautiful
University of Victoria Auditorium, very well presentedby the
Rev. FrenceeneWatson. I spent several interesting days as a
guestof Rev. Watson,whichwasvery enjoyable.It's beena
chanceof a lifetime to have met Rev. Watson in 1996. She
would neverhavebeenable to put the story in your very interesting Bulletin, becauseI am the last one living in my family,
only

Barley Grain for Me on CD, our excellent recording of Margaret Christl and Ian Robb, with Grit Laskin, singing a wonderful
collection of Canadian English-language folksongs and ballads.
We are issuing this CD as a special tribute to the late Edith
Fowke. Her work inspired many of us to get into the field to record traditional artists, and her scholarship inspired us to do our
homework, too. You may remember that our recording of Tom
Brandon was produced from her field recordings.
You might want to take a look at our Web site
<http://www.folklegacy.com>
to see what we are now doing
in the "custom cassette" category. It's one way to keep the authentic traditional material in circulation even though the demand
for it does not justify commercial production.
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Thank you for ... the excellent review of Rick Fielding's
Lifeline [31.1, p. 31]
I've always appreciated the fact that
the CSTM does not completely ignore the work of contemporary
singers of folk material and creators of new material that reflects
the style of the old. So many folklore organizations seem to
think it best to let the art die out with the older singers, rather
I am happy to let you know that we will soon have The

Box 1148
Sharon,CT 06069
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Mrs. J.D. Carriere
Winnipeg, Man.

Sandy Paton
Folk-Legacy Recordings

A Peak in Darien
Recordings
BiU Bwrne. Former, Philan~isl
&. Musician. BSCD97002. Blue Street,78 Malia Place,Vancoover,
B.C. V5M 4C4; Feotival Distribution, 1351 Grant St, Vancoover. B.C V5L 2X7;

1351 GlUt St, Vancoover,DC V5L 2X7; <fdi@fe~.bc.ca>;

<fdi@festival.bc.ca>; <wwwfestivalbcca>

Rocky Lackner T=plaaler"s Taago SR-C197/6 SUperl)Reco\Is, P.O. Box 1131, SaskaIOOD,
sast.
S7K 3N2; <www.melbig-riversk.ca/mcky>

Bwrne, Schuld&. Stamer No Special Rider BSCD 97001 Blue Street, 78 MalIa Place, Vancoover,
B.C. V5M 4C4; Festival DiSlributioo, 1351 annt
St, Vaocoover, B.C V5L 2X7;

GreggLawless.Greggoriaa Chance. GPL.«i)7. ~on

<fdi@feotival.bc.ca>; <wwwfestivalbcca>

1K5

Alistair Brown The Swan N~ked Valve PCOO2.~

R~,

9~

Ave., Loodoo, Ont. N6B

3A4; <aliSIBir@5kyia.com>; < www.cuckoosnest.folk.ooca.aIistairhtm>
Erin Cassidy.The Wind at Play CSCD 1001. CarletooSoond,97 AmberwoodCRs., Nepean,Ont. K2E
7C2; <www.carletooca/artand cultUre/~.htm>

<wwwfeslival.bc.ca>

Music, 99 Hoganh Ave., T<ronIo, Ont. M4K

Jim Layeux 18 Mil.. West of Renfrcw and othcrwogs. STOOO3SremwallReca-d., 149MedlandSt.,
TfXooIo, Ont M6P 2N4
Celso Macbalkl. V~.
Festival Distribution,
<www.festivalbcca>

SAP 002. Celso M.,baIkI, 863 EISII4tb Ave., V~ver,
B.C. V5T 2N5;
1351 GIant St, V~ver,
B.C. V5L 2X7; <fdi@festivalbc.ca>;

Coonie &. Paul. My Father'. Soap Paul R. McGnw, 56 Mirview Dr., Miramicbi, N.B. BIN 3A2;

Ani DiFnnco Living in Clip. RBROI1-D. Rigblews BabeRec<Xds,
P.O. Box 95, Bllicott Sta., Buffalo,

Eileen McGaDn.Heritage. DRGN 005CD DragonwingMusic, 4818 Da1boosieDr NW, Calgary, AlIa
T3A 1B2; Festival DisUibution, 1351 Gnnt St, Van~ver B.C. V5L 2X7; <fdi@festival.bc.ca>;
<www.festivalbcca> (Canada);8<XQIjsRec<X-ding
Co., 67 Mowat Ave., Suite233, Tocooto,Ont. M6K

NY 14205, USA

3E3 (internatiooal)

Dave Fosler. AmaDda". Reqllesll Surmwaming Music, 1516 24th SI. NW, Calgary, Alia. T2N 21'9

Chris McKbool. Earth, Seasand Air. Mot 2002. Chris McKbool, 19-B lOYI: Crcs., Tocooto,Ont M4E

<~nbnetnbca>;

<wwwmibc.nbca/mrp/connie>

1V6
JamesKeelagban&. Oscar~z

Compam.

JBM 9701-2. JericboBeacbMllsicfFestivai DisuiblltiOD,

