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The Canadian Society for Musical Traditions
Board of Directors and Workers!

Conseil d' administration et fonctionnaires

(* denotes elected or ex officio Board member)

External Funding/Pretevemenl de Jond,~ externes
"Joce]yne Guilbault.
Departmcnt. of Music
UnivtJfsity of Ottawa
Ottawa ON

KIN 6N5

Rcs.6]3-594-4668

*Camille Brochu
630 Fraser #1

Quebec QC
GIS IR7

'"Donald Deschenes

Centre franco-ontarien de folklore
38 rue Xavier
Sudbury ON

P3C 2B9
Bes. 705-675-8986
Fax. 705-675-5809

President! Presidenle
.. Judith R. Cohen

751 Euclid Avenue
Toronto. ON
M6G 2V3

Res. 416-533-2666
Fax. as above

Email: jcohcn@epas.utoronto.ca

Vice-Presidenls/Vice-Presidenl( e)s
*Monique Desroches
Faeulte de Musique
Universite de Montreal
C.P. 6128, Suee. A

Montreal, QC
H3C 311
Res. 514-277-6441
Bus. 514-343-5877
Fax. 514-343-5727

*Beverlcy Diamond

Music Department
York Univ.:rsity
47()() Keele Street
Downsview ON
M3J 2R6
Res. 416-766-4895
Bus. 416-2100, ext. 77348
Fax. 416-736-5321

*Regula Burckhardt Qureshi
1165271stAvenue
Edmonton AB
T6G OA8
Rcs. 4{)3-436-0149
Fax. 4{)3-4929246

Email: rqur@mts.ucs.ualberta.ca

"Neil Rosenberg
Department of Folklore
Memorial Univt,Tsity of Newfoundland
St.John's NF
AIC 557
Res. 7()9-895-3676
Bus. 7()9- 737-8405
Fax. 7()9- 737-4569

Email: nvros@kean.ues.mun.ea

"'Hugh F.dward Hendry
313 Egbert Avenue
Saskatoon SK
S7N IX2
Res. 306-373-8693
Bus. 306-966-8654

*George W. Lyon

4444 16A St. SW

Calgary AD

T2T 4L5
Res. 4()3-243-5327

.'lecretaryl.'lecrerai re
"Paula Conlon
1123 Secord Avenue
Ottawa ON

K1H8C9

Res. 613-523-1716

*lIasmig lnjegikian
12()64 place Cli:ophas Soucy
M(mtreal QC
113M I H9
Res. 514-332-1801

... Alan ThTasheT

Sch()ol of Music
UniveTSity of British Columbia
6361 MemoTial Road

VancouveT BC
V6T I W5
Bus. 604-822-3112 (School or Music)

6()4-822-2331 (office)
Res. 6<)4-224-1542

Regional Direclof:\ and
Members-at-Large/Directeurs regionals el

direcleurs en genera/-\
"Kevin Alstrup

RR#I
Brockville ON
K6V 5TI

Treasurer/Tresorier
'"Gord()n Smith
School of Music

Queen's University
Kingsu)n ON

K7L 3N6
Res. 613-544-6] 57
Bus. 613-545-2(}66

Email: Smith@qucdn.queens.ca

"Elaine Keillor
Assistant Director, Music
School for Studies in Arts and Cultures
1125 Colonel By Drive
(>ttawa ON

KIS 5B6
Res. 613-225-58R2
Bus. 613-788-26O(), ext. 3732
}-~ax. 613-788-4467
Email: ekeillor@carleton.ca

-4rchivi,ft/ -4rchh.;,~le
"'William Sarjeant
674 University Drive

Saskatoon SK
S7N OJ2
Res, 3(J6-(i52-9~OI

Bus. 31>6-9ti6-57(J6

"Mike BaJlantyne
POB 312
Cobble Hill BC
VOR 1 UJ
Res. 604-743-3996
Fax. 604-748-7896

"Shelly Posen
295 Fi~t. Avenue

<)nawa ON
K]S 2G7
Res. 6]3-235-9947"Carmelle Begin, CCECT/CCFCS

Musee National des Civilisations
] (M:) Launer St.
P()B 3]()(I, Stn. B
Hull QC
J8X 4H2
Bus. 8]9-776-8236

Parliamentarian and 4dvisor to
TreasurerlParlementaire et conseiller au Tresorier
*David Warren
103 Old Forest Ifill Road
Toronto ON M5P 2R8
Res. 416-781-3922
Bus. 416-763-4183
Fax. 416-763-1310

"Vladimir Simosk(\
621 Silversmne A v~nue
Winnipeg MB

R3T 2V6
Res. 204-269-4531



6

Mail Order ,'len'ice/,'len'ice de vente.! par

c'ommande pt)stale
CSMT Mail Order Service
#510, 1701 Centre Stre.:t NW
Calgary AD
T2E RA4

"David Spaulding
1105 Ogden Road, RR#\
Pender Island BC
YON 2MO
Re~. tiCl4-629-2047

Jan Gregory
588 Dalmeny Hill NW

Calgary AD
T3A IT6
Res. 4()3-288-5979
Bus. 403-277-6688
Fax 403-277-6687

Membership .'iecretaries/ Secretariat pour Ie

abonnes
James Prescott
4915 Carney Road NW
Calgary AB
TZLIE6
Re~- 4()]-282-0541

'GarrY Gre~or as Ian Gre!!"IV

Jill Gregory
1437 Rosehill Drive NW
Calgary AB
T2K 1 M5
Res. 403-2X4-2575

"John Leeder
2242Oth Avenue NW

Calgary AB

T2M I C2
Res. 4(13-23()-()340
Bus. 4()3-233-9300

403-756-1250. ext. 420
Fax. 403-233-11159

BuUetin EditorsIRedacteurs-en-chtj
Ge('Tlle W. Lyon (see a~,ve) Meet the Directors

Vice-Presidente (fram'ophone): Monique
DesrclChes: Depuis 1987, Monique est
professeur agregee en ethnomusicology
ala Faculte de Musique de l'Universite
de Montreal (il y a une vingtaine
d'etudiants grddues en ethno). Ses
themes de recherche touchent les
Antilles et les Mascareignes (Ocean
indien), et plus paticulierement, la
musique indo-creole de ces deux
regions. Plus recemment, elle a mis sur
pied un laboratoire de plus de 400
instruments du monde, qui sert a
l'animation de seminaires specialises, de
sujets de recherches pour leg etudiants,
ainsi que de thematiques a des
exposit.icms temporaires. Monique est
l'auteur de plusieurs articles; d'un livre
sur les Instruments de Musique de la
Martinique, et un autre, a paraitre aux
Presses de l'Universite de Montreal, sur
La Musique et Ie Sacre aux Antilles
Frdn~ais. Elle a aussi fait des disques
(Musiques de I'lnde en Pays Creoles),
et fait partie du groupe Contretemps.

John Leeder (see above)

BuUelin A.~sociale EdilorslRedacleurs adjoin/s
Judith Cohen (see above)

ViL'e-Pre.\"idenf (English-language):
George W. Lyon is a half-Ontario
Orange-L<>dge Pn>ddy, half-Tex-Czech
Papist agnostic, who repatriated to his
father's natil)o during the Vietnam War
(walking angrily, not running). He t()Ok
BA and MA at the University of Texas
(English and Folklore) in the late 60s,
completing his PhD (dissertation topic:
folk and popular verse of Alberta) in
1993. He would like to be a musician
w hen he grows up and to that end has
been studying the guitar and banjo and
assorted other instruments for 31 years.
He hopes to outgrow his sessional
employment before he's old enough to
retire. He would also appreciate more
articles for the Bulletin from the
member!ihip at large.

Michacl Pollock
5111 33rd Ave. SW

Calgary AD

T7E 6N9
Res. 403-686-1129

Bu//etion Trans/atorlTraducteur
Andre Gareau
1116 Colgrt)ve Avenue NE
Calgary AB

T2E 589
Res. 403-230-7237

The November 1993 meeting was the
first fully official Annual Genercll
Meeting in a while. We fi(JW have, once
again, a fully functioning B<Jard, with
committed officers and directors, and
some new perspectives on our future.
We'd like to hear more from all
CSMT/SCTM members: opinions,
activities, interests-s() we can use the
time we put into our society most
pr(>ductively. Here we'd like to
introduce severcll members of the Board
in bios or brief notes; other directors
will be introduced in future issues.

-J(
Journal EdilorsIRedacteurs-en-,,'hej
'"Edith Fowke
5 Notley Place
Toronto ON
M4B 2M7
Re" 41r.-757-2984

"Jay Rahn
546 Merton Street
Toronto ON
M4S IB3
Res. 416-486-7017/4228
Bus. 416-736-5227
Fax. 416-486-7017

Email: relation@vmi.vorku.ca

Journal A.f.fOciale Edilors/Redacleurs adjoims
Gary Butler
York University
4700 Keele Street
Downsview ON

M3J 2R6

Secretary: Paula Conlon: Paula recently
graduated from the Universire de
Montr~l with a PhD in musicology.
Her dissertation: Iglulik Inuit
Drum-Dance Songs of the Northern
Baffin Island Area: A Study of Their
Structures. She is presently working as
the major researcher and programmer
for the project Annotated Bibliography
of Amerindian Music in Canada at the
Schl)()) for Studie" i" Art and Culture:

President: Judith Cohen: Coming from
Montreal, I did undergraduate work in
English and music at McGill and
Concordia, and graduate work in
medieval studies (MA) and ethno-
musicology (PhD) at Universite de
Montreal. For the past few years, I've
been working with SSHRC and Canada
Council grants on research and
performance of Sephardic music;
teaching part-time, and performing solo
and also with the Montreal Sephardic
group Gerineldo. Over the past several
years I've lectured, conducted research
and performed in Israel, Spain,
Morocco, Greece and Turkey, most
recently in a stint as guest lecturer for
the Hebrew University in Jerusalem.

Monique Desroches (see above)
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mie tant blanche, Charlotte Cormier et Donald Deschenes
(CEA-1.001., Moncton, 1.984) et de tres nombreux articles en
folklore et ethnologie. II a egalement contribue et participe a
la redaction de plus de vingt-cinq ouvrages, principalement
sur la trddition orale acadienne.

Music at Carleton University.

Elaine Keillor: Elaine (PhD, University of Toronto) is
Assistant Director for Music at the School for Studies in Art
and Culture, Carleton University, Ottawa. She teaches
courses in Canadian music, ethnomusicology and specialized
performance topics; and active performer on piano and
harpsichord, Elaine has played premieres of works by
Canadian composers throughout Europe and North America.
Elaine also serves as principal investigator for the Canadian
Musical Heritage Society and, besides her publications
through this work, has published numerous articles for the
Encyclopedia of Music in Canada and several professional
journals.

Past President and Archivist: William A.S. Sarjeant:
Professor of Geological Sciences, University of
Saskatchewan (Saskatoon). Bill was the last President under
the CSMT's former name, Canadian Polk Music Society.
He is an English-born Canadian who first played guitar and
sang in a skiffle group at the University of Sheffield, and
later switched to folk music. During a long association with
the Nottingham Co-operative Folk Workshop, he learned to
play the harmonica and to sing a capella (though not at the
same time!) Presently, Bill sings, and plays harmonica,
drum and spoons with the Prairie Higglers, an
almost-20-year-old Saskatoon group of traditional musicians.
Under his middle names, Anthony Swithin, Bill writes
historical science-fantasy novels; he also writes detective
and mystery fiction and propogates the theory, first
advanced with Alan Bradley in their bo<)k Ms. Holmes of
Baker Street. that Sherlock Holmes was a woman.

Journal Co-Editor (with Edith FowkR): Jay Rahn: Jay has
just concluded a three-year term as Vice-President (English)
and a year as Acting President of CSMT/SCTM. He
continues as Co-editor, with Edith Fowke, of the Society's
scholarly periodical, the Canadian Folk Music
Journal/Revue de musique folkloriqie canadienne. His
principal interest in the Society remains in the areas of
animating, documenting and disseminating Canadian
traditional music, e.g., through the Journal and the
Society's conferences.

Directors:
Mike Ballantyne: Mike was born in England in 1943 and
raised in Devonshire and Essex. He joined the Royal Navy
at the age of 15 and became a diver. In 1973 he came to
Canada, and he is now a print maker in Cobble Hill, on
Vancouver Island. His time is, however, divided between
art-25%-and studies and performances in folk music and
folklore-75%. He is Vice President of the Cowichan Folk
Guild and a founding member of the Guild and the Islands
Folk Festival.

John Leeder: I was raised in Inglewood, Ontario. My father
played numerous old time instruments, mostly stringed, my
mother knew many songs, some of which some people
might call "folk songs", and I grew up listening to Edith
Fowke's radio shows, Allan Mills, local old time fiddlers,
and such like. The '60s folk scene in Toronto played a large
part in my escaping from university without a degree.
Spending six years in Huntsville, Ontario, I learned to play
the banjo (non-standard melodic clawhammer style, I guess
you'd call it, or perhaps "Leeder style"), from which I
never recovered. Moving to Calgary in 1974, I got involved
in the local folk scene just as it was starting its growth
spurt. I helped run the Rocky Mountain Folk Club for 11 Ijz
years, organized concerts with Buck Dancer's Choice and
Friends, and played in several local groups. Nowadays I'm
an occasional performer, occasional songwriter and
tunesmith, enthusiastic if unskilled contra dancer, and
festival volunteer, but mostly a living room picker and
singer, which I think is more important than the other stuff.
I joined the Canadian Folk Music Society in 1980, and have
been on the board of CFMS and CSMT since 1982, as
Secretary, President and now as a Director. I have been on
the Bulletin staff since 1985, as News Editor, Editor,
Reviews Editor and now as Co-editor with George Lyon. I
also wear the hat of Membership Co-secretary along with
James Prescott. I make my living editing law textbooks.

David A.E. Spalding: David is a performer, writer and
heritage consultant who lives on Pender Island, B.C. For 20
years he and Andrea Spalding have performed as
Brandywine, sharing traditional and original songs and
stories across western Canada in live performance, and more
widely through manny TV and radio appearances, including
their national childr~n's show Story time that ran for four
years in the early '80s. The group has been featured on two
recordings, Breakfast with Brandywine and The Most
Beautiful Kite in the World. David has had a 20-year
professional museum career in the U.K. and Canada, and

Donald Deschenes: Natif de C~p-Chat, en Gaspesie, Donald
Deschenes detient un baccalaureat et une maitrise en Arts et
traditions populaires ed l'Universite Laval. Pendant
plusieurs annres, avec la folkloriste Charlotte Cormier, il a
presente dans de nombreux festivals et en milieu scolaire des
ateliers d'initiation a la chanson traditionnelle. On leur doit
la Semaine acadienne au Folklife Centre a Expo '86. Donald
a enseigne a l'Universite de Moncton, a oeuvre en
developpement culture} et communautaire, en promotion des
metiers d'art et en gestion d'organismes culturels au
Nouveau-Brunswick et a l'lle-du-Prince-Edouard. Depuis
l'ete '93, il est directeur general du Centre franco-()ntarien
de folklore a Sudbury, Ontario. II a a son actif du recueil de
chansons traditionnelles, C'etait la plus jolie des filles
(M()ntT~I- [~" Ouinze- 1982- 240 D_). un micT()sill()n Ma
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his latest book, Dinosaur Hunters, has been published in
Canada and the U. S. David has had two previous terms on
the board of the Canadian Folk Music Society, and has
contributed to the Bulletin and Journal.

has subsequently been involved in planning many heritage
facilities in western Canada, and spent three years as
Executive Director of the B.C. Museums Association. He
writes extensively on science, herita~e and folk music, and

An Opinion and Arguments Against an English Name Change

At the AGM held in November 1993 in Ottawa, the issue of the English name for the Society was raised and a proposal put
forth to change it from The Canadian Society for Musical Traditions to The Canadian Society for Traditional Music. I have many
reservations about such a change, both in what that change of title signifies to me in meaning and the ramifications that such a
change might have on the fortunes of the Society. In the following paragraphs I want to present my case against such a change
and conclude by proposing some changes in presentation which might strengthen the connection with our original name of
"Canadian Folk Music Society."

A major reason why so many Canadian ethnomusicologists were not comfortable with the original name of "Canadian Folk
Music Society" was the connotation of the word "folk." Folk music was a designation first used in Europe to refer to the music
performed and enjoyed by Europeans that was not part of the so-called "art music." This connotation is based on a stratification
that accepts the view of the coexistence of folk and art music, but there have been numerous studies, including some within
Canada, to show that musical culture is much more complex than a division of this nature. In fact, these musics influence one
another in rural and urban settings, social functions, and the lineage of individual musicians, among other ways t()() numerous to
mention.

Within Canada, those of us who want to encourage both the performance and the scholarly study of musical traditions that
are not part of the generally notated Western-composed tradition have not just the folk songs in French and English in mind.
There are the rich expressions of the First Nations within Canada's borders, in which what we refer to as "music" is closely
interlinked to many facets of their culture. From the late 19th Century the Canadian government has actively pursued new settlers
from continents other than Europe. These Canadians not only have brought "folk music" in the old usage of the term, but have
fostered the "art music" traditions of Asian cultures whose antiquity exceeds that of European art music by thousands of years. I,
for one, feel particularly blessed as a Canadian to have the opportunity to participate in and experience at first hand this wealth of
musical traditions from around the world.

That is why I like the present English name of the Society. For me, it recognizes the fact that we are supportive of and
interested in a wide variety of styles and genres of music, the common element of which is their dependence on oral transmission
to a greater degree than that found in European-derived concert music. That name reflects the reality of the situation in a
multicultural nation that I think would be lost if it were changed to "traditional music." The plural presents connotations of
multiplicity and diversity which I think gives a much truer picture of the situation within Canada.

Another strong reason why I do not support a name change is the problems that this would pose for the libraries and
institutions who subscribe to our publications. At the AGM referred to above, the institutional rate for subscriptions was raised.
That in itself, I think, may cause a cancellation of some subscriptions, because university and municipal libraries are having to
cut orders due to no increase of funding for purchasing. A name change would just exacerbate that situation.

I approached some of the professionals in my university library to get their views. They adamantly said that if you make a
change to the name, that would cost upwards of $100 to each library to implement the changes in their cataloguing. If that was
done at around the same time as a significant increase in subscription cost, the reaction of most libraries would be to cancel the
subscription outright. Several also pointed out that many libraries do not deal with societies directly, but through agents. Usually
these agents are not notified directly by the societies of a name change. Consequently the agent loses track of the society and the
subscription lapses, eventually. being cancelled. Of course, the library authorities also referred to the problems and frustrations for
scholars when a name change occurs for purposes of proper bibliographic citation. In short, their unanimous opinion was that
such a minor change of name was an "unnecessary" exercise that would backfire on the Society.

Having argued against the proposal for a name change, I must admit that I can understand why some members feel that the
name is too far removed from the old "Canadian Folk Music Society" moniker. I would like to make tWo suggestions which I
think might underline our connection to that moniker. First of all, I would suggest that the line "formerly the Canadian Folk
Music Society" be printed in much bolder typeface and size on all our publications, including stationery. Secondly, I am very
fond of the Inuk drummer logo, but I think we need another, balancing one. I know that it is very difficult to come up with an
image representing musical expression because of its ephemeral nature. My suggestion would be one of a fiddle player. Perhaps it
could be of a woman fiddle player, because women do playa major role in passing down these oral expressions. In my view the
presence of such a logo with a clear reference to "folk music" for those who still think along those terms should clarify readily
the purpose and interests of the Society.

Respectfully submitted,
Elaine Keillor


