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hungry market nearly bankrupted him. For one thing, stores and
jobbers can return significant amounts of unsold merchandise af-
ter a period of time. All three-manufacturer, distributor, and
merchant-have credibility to maintain, and if one or more can-
not meet a demand, the lost credibility may make it difficult to
make sales later on. A manufacturer must gauge market demands
carefully, but the factory owner doesn't make decisions alone-
though he has no one to whom he may return unsold merchan-
dise. (My impression is that, in the traditional music area, those
small labels who've managed to score publishing hits have been
able to use that income to ride these sorts of waves. Thus, Chris
Strachwitz's Arhoolie records benefitted from the Rolling
Stones' use of Fred MacDowell's "You've Got To Move." Not
that the MacDowell song was a hit, but it was on a hit album.)

Keep all of that in mind when you remember Asch' s policy
never to let a record go out of print. (I'm not sure that this need
always have been strictly applied-there were a couple of duds
in the catalogue, artistically, sociologically, financially-but I
certainly appreciate the principle.) Keep it in mind when you
realize that sales of Wade Hemsworth, Joseph Allard, and Aunt

Poet Tom Wayman titled an anthology of essays on Cana-
dian nationalism and culture after a phmse from novelist Ken
Kesey: "Canada was a country we hadn't considered." Have we
been there before? I was anxious to read this new biography of
the founder of Folkways Records, partly because I was interested
to see what I'd learn about the Edith Fowke, Helen Creighton,
Marius Barbeau items in the Folkways catalog. Zip. There's
only one Canadian reference, and it presents a mistake. That
mistake, a reference to Alan Mills as a "French Canadian"
singer, may not be important, in the scale of things, but it
reinforces, not only that Canada is marginalized, but also how
Quebec remains submarginalized!

Nevertheless, Goldsmith tells an important story-important
for Canadians interested in their culture, for folkies of all
stripes, and for anyone seriously interested in modem North
American culture. I won't attempt to precis either Asch's career
or the generalization in the previous sentence, but consider one
fact about the situation of Folkways and all small, independent
labels: it takes money to make money. The few times that Asch
came near to having a hit on his hands, the requirements of a


