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Only during the twenty years in Senneterre did I stop
playing. I was too busy and couldn't seem to make time avail-
able; I have since regretted this, as I lost much of my
dexterity and most of my memorized music, so now I have to
really work at it. I strongly advise anyone to keep in practice
because it is very hard to "come back" in old age!

I typed this, as my handwriting is hard to read-my
fingers do not want to do what I want them to do! It's the
same with music; if I'm tired, I hit wrong notes-nearly drives
me up the wall! But I'm happy doing it, music was always my
relaxation, it was what I did if I was upset about something,
and always fun; that is why I enjoy playing with the Enjoy-
ment Band here. They are not critical of the wrong note we all
hit from time to time, and we have the satisfaction of bringing
pleasure to those for whom we play; no money in the world
could equal that!

The recent meeting of the Canadian Society for Tradi-
tional Music was, for me, a weekend well worth the travel to
get there. To meet the likes of Edith Fowke and Phil Thomas
made the weekend worth it, but the very fact that there was
such a diverse representation of Canada's various folk and
ethnic communities showed just how important the role of
traditional music and culture is and points out the important,
vital role such a group as the CSTM plays in the last years of
the 20th Century and the beginning of the 21 st.

Three papers that were presented deserve special mention:
Edith Fowke's on traditional folk music in literature, Peter
Narvaez's on songs created from the plight of Newfoundland
fishermen, and Jacquelin Lavalley's on the role of music in
Ojibwa society and her use of such songs in teaching.

.l was unable to attend the Sunday night Flying Cloud con-
cert of Society members, but if reports .l have are accurate, it
went well and was enthusiastically received by those in
attendance. Thanks to Judith Cohen, David Warren, and all
those who truly made the 1995 meeting a success and a fine
weekend: a friendly atmosphere, excellent papers.

Robert Rodriquez
New York City

Georgina Lapointe
Powell River, BC

[We met Lapointe in Mal1in Rossander's account of the
Enjoyment Band in the Bulletin 29.2.1

How Come We All Hate the Word "Product" But We All Use It?

The following books and recordings have crossed our collective desk in the last few months; watch for reviews of some of them in
upcoffilng Issues.

Books Dent-de-Lion. Les Beaux Yeux Bleus. MIN-795. PO Box 719, Moretown,

Vennont 05660, USA.

Stompin' Tom Connors. Stompin' Tom: Before the Fame. Penguin Books
Canada Ltd., 10 Alcorn Ave., Toronto, Ontario M4V 3B2. Jackie Dunn. Dunn to a "T". JAD-CD 1. Jackie Dunn, RR#7, Antigonish,

Nova Scotia B2G 2IA.
Margaret Dunn. MacEachern's Collection: The Music of Dan Hughie
MacEachern, Vol. II. Margaret Dunn, RR#7, Antigonish, Nova Scotia B2G
2IA.

The Gumboots. Northern Tracks. GBTD 7002, The Gumboots, 3505
Ingraham Drive, Yellowknife, Northwest Temtories XIA 2E8.

Gene Wilburn. Northern Journey: A Guide to Canadian Folk Music on
CD. Reference Press, 7 Wragge St., Teeswater, Ontario NOG 2S0.

Ken Hamm. Eagle Rock Road. North Track NTCD9501. Festival Records,

1351 Grant Street, Vancouver, British Columbia V5L 2X7.

RecordinKS Jeter Ie Pont. L'Escapade. MIN-594. PO Box 719, Moretown, Vennont
05660, USA.

Alpha YayaDiallo. Nene. SA93279. Box 170, 2496 E. Hastings, Vancouver,
British Columbia V5K lZ. Killiecrankie. The Haggis Egg. CD464693. Killiecrankie, PO Box 27016,

Cambrid~e. Ontario NIR &Hl-

Bird Sisters. Different Stories. TBSOO2. Outside Music, 25 Defries Street,

Toronto. Ontario M5A 3R4. Bob King. Space to Run. TurtJe WRC8-6825. Bob King, 581 Cathcart
Street, Winnipeg, Manitoba R3R OS6.

Bird Sisters. She & She & She. BSOO3. Outside Music, 25 Defries Street,
Toronto, Ontario M5A 3R4. Tom Lewis (with Friends of Fiddler's Green). Tinker, Tailor, Soldier,

Singer. Self-Propelled Music, Box 1095, Salmo, British Columbia VOG IZO.

Black Cabbage. A Recording by Black Cabbage. DROG 009. DROG, PO
24062 Bullfrog, Guelph, Ontario NIE 6V9. Natalie MacMaster. Fit as a Fiddle. CBC Maritimes NMAS ] 972. Natalie

MacMaster, RR#I. Pol1 Hastings, Nova Scotia BOE 2TO.

Comhaltas Ceolt6iri Eireann (Calgary Branch). The Mountain Road.

115 Lakemead Drive SE. Calgary. Alberta 1'2J 4B2. Mad Pudding. Bruce's Vc~ctablc Garden. FR 101. Ficndish Productions,
Denman Place Postal Outlct. P() B,")x 47023, Vancouvcr, BC V6G 3EI.
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Danielle Martineau. Autrement. BROS 4(~J:!-:! L..-s Productions Bros. 5871
rue Jeanne-Mance, Montreal. Quehcc H:!V .JKY

Pari Yegar Nourin. Bourbadig BD 88-01. Hasmig Injejikian, 12064, place

Cleophas Soucy, Montreal, Quebec H3M IH9.

Lewis Melville. Niagara. DROG 007. DROG, PO 24062 Bullfrog, Guelph
Ontario NIE 6V9.

Gerry Robichaud. Down East Fiddling. VRCS 310. Voyager Recordings and
Publications, 424 35th Avenue, Seattle, Washington 98122, USA.

Will Millar. The Lark in the Clear Air. Chacra CHACD 042. Chacra
Alternative Music Inc., 3155 Halpern, St-Laurent, Quebec H4S IPS.

Oliver Schroer. Whirled. Big Dog BCD9302CD. Big Dog Music, 589
Markham Street, Toronto, Ontario M6G 2L7.

Montreal Jubilation Gospel Choir. Jubilation IV: A Capella. Justin Time Just
46-2. Jubilation Music Productions Inc., PO Box 0562, Beaconsfield Postal
Station, Beaconsfield, Quebec H9W 5V2.

Christina Smith. Fiddle Me This. SS-94 I I. Singsong, PO Box 6371, Station
C, St. John's, Newfoundland AIC 619.

Laura Smith. b'tween the earth and my soul. 02 50235, Comermuse
Recordings, Box 34105, Scotia Square PO, Halifax, Nova Scotia B3J INO.Brian Morton. A Lonely Cairn of Stones. BGM 1001. Theatre Erebus Inc

#4 -125 Melrose Avenue S, Hamilton, Ontario L8M 2Y7.

David Wilkie (featuring The McDades). Cowboy Celtic. CFA 006.
Centerfire Music, Box 868, Turner Valley, Alberta TOL 2AO.Nonesuch. A Pleasant Frolick. Nonesuch, 77 Selkirk Street, Cambridge

Ontario NIS IZ5.
Tim Williams. Riverboat Rendezvous. Cayuse TW 001. Festival Records,
1351 Grant Street, Vancouver, British Columbia V5L 2X7.Nonesuch. Strange Company. Nonesuch, 77 Selkirk Street, Cambridge,

Ontario NIS IZ5.
Zvonimio Croatian Choir. Pjevaj Mi, Pjevaj (Sing To Me). Zvon 9501CD.
Society of Friends of Matica Hrvatska, c/o losko Caleta, 420 Byng Street,

Coquitlam, British Columbia V3K 5N5.

Pari Louys Dourbadig. Bourbadig DO 86-01. Hasmig Injejikian, 12064,
place Cleophas Soucy, Montreal, Quebec H3M IH9.

Comptes rendus/Reviews

Paul Haslern. Step Out of Time. Dulcimer Traditions. Paul Haslern, PO Box 26, Fordwich, Ontario NOG 1 YO.

Step Out of Time is a collection of traditional melodies
and Paul Haslem's original tunes played on hammered dulci-
mer, backed up by guitar, cello, and various other instru-
ments. The traditional tunes, which include quite a few by
O'Carolan (on only one of which the Irish master is given
proper credit), will offer few surprises. For those of us who
love this repertoire, that is just fine. The original tunes, all
written by Paul Haslem, add spice and relief from familiarity
to the selection.

The one surprise in the repertoire, on an otherwise totally
instrumental disc, is "Blind Mary," which has been given love
song lyrics; I have to admit that I would have preferred that
it had been left as an instrumental. The sugary-sweet lyrics are
out of character with the simple elegance of the rest of the
album, and the vocal rendering by Terri Bums is unremark-
able.

on this recording, and Haslem demonstrates the percussive
character of the dulcimer with more noticeable ornamentation.
The arrangements are better balanced, with some very nice
accompaniment on flute and harp. Some tunes are played solo,
and the accompaniment is more restrained on the others.

The selection of music on this disc is again a mix of
traditional works and original compositions, with the addition
of two classical pieces, Bach's "Jesu, Joy of Man's Desiring"
and Gounod's "Ave Maria." I was disappointed with "Jesu";
this is, unfortunately, a stripped-down excerpt only. True, the
full work is a challenge to play on the dulcimer (trust me!),
but it is a shame to abbreviate such a well-known piece. On
the other hand, "Greensleeves," a delightful duet of dulcimer
and harp, is a treat to listen to.

These discs are very listenable: the listener will find a
variety of both familiar and unfamiliar tunes. Their strength
is in the tasteful arrangements (particularly on Dulcimer
Traditions), which bring out the individual character of each
melody. They will be a pleasant addition to any collection,
especially to anyone who is not familiar with the hammered
dulcimer and its repertoire.

Paul Haslem's dulcimer style is straightforward, with
ornamentation used in moderation. Much of the colour is pro-
vided by the harmonies of the backup instruments. The guitar
does upstage the dulcimer melody in a few places, but for the
most part, the arrangements are tasteful.

Dulcimer Traditions continues in much the same vein. A
reprise of "Blind Mary" restores it to its rightful instrumental
character, and Turlough O'Carolan receives proper credit for
hi~ wnr~ Th~ dll1cim~r ~t~nd~ mlt mn~ ~~ ~ ~ln in~tnlment

-Keith Walker
Calgary, Albel1a


